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“The Forgetting” is an exhibition by Suzanne Paleczny, a Whitehorse-
based artist, that delves into the profound impact of memory loss on her 
life and art. The inspiration for this body of work came during Paleczny’s 
time at Emily Carr University (MFA 2021) when she found herself facing 
the deteriorating memories of her parents. 

Paleczny’s artistic exploration inspired her to learn more about the 
mechanisms underlying memory creation antd its frailties. Large-scale 
paintings with fragmented and abstracted depictions of family make up 
the resulting body of work, “The Forgetting.” The purposeful repetition of 
the dizzying lines mimics the way our brains write and re-write memories. 
These contours reflect her contemplation of memory’s role in defining 
one’s self and the repercussions when those memories fade away.

Ultimately, “The Forgetting” is Suzanne Paleczny’s perceptive artistic 
inquiry into the complexities of memory, dementia, and identity. Her 
work prompts viewers to reflect on the significance of memories in 
shaping who we are and how we navigate the world. In her artist 
statement she asks “Who are we if we can’t remember our own stories?“ 

“The Forgetting” is a captivating and thought-provoking exhibition that 
resonates with audiences on a deeply personal level. Suzanne Paleczny’s 
artistic exploration into the depths of memory invites us to reflect on our 
own memories, cherish the stories that define us, and contemplate the 
devastating nature of dementia.

Mary Bradshaw | Gallery Director, Yukon Arts Centre

Curator ’s Statement
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How is the body a vessel for memory? How do the stories we recall and 
recount create who we are? And what happens when one can no longer 
remember their own story? These are the questions explored in this body 
of work through the lens of memory loss and family.
 
As I navigate the impacts of my parents’ dementia, I explore the fluid 
nature of memory and the importance of memory in the making of the 
self through the construction of a personal narrative. My experiences 
of the chaotic, fragmented and disorienting effects of memory loss are 
expressed visually through a language based on line, fragmentation 
and the emotive use of colour. Inspired by the notion of memory as a 
trace—an electrochemical pathway that threads its way through the 
brain, over-writing and tracing a new path with every recollection—I use 
the meandering, probing gesture of the blind contour line to guide the 
process of my work.

Tied together with the contour line is the notion of the storyline. Using 
what is called episodic memory—the recalling of specific events in one’s 
life—we each string together narratives that tell us and others who 
we are. These stories are not constructed alone; we define ourselves in 
relation to others, and others also define us. This is especially true in the 
context of the family since it is here that our earliest and often most 
lasting conception of self is formed. 

By layering and fragmenting the images, effacing the lines, and burying 
the information within the body of the work, the paintings acknowledge 
the complexity of truth, the ephemerality of memory and the layered and 
evolving nature of the human subject. The effects of dementia are like 
the breaking apart of the story. What is revealed is sometimes not what 
we expect and ultimately leads to the question “What can we truly know 
of others and ourselves?”

Artist ’s  Statement
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Suzanne Paleczny is a Whitehorse based painter and sculptor. Her 
practice is focused on exploring identity and the human experience. 
The body is the inspiration for and recurring motif in her paintings 
and sculptures, and the theme of memory underpins the work. Her 
investigation takes place through the lens of her gender, informed by her 
roles as sister, daughter, mother, spouse and now grandmother.

Suzanne’s life and work have been shaped by an enduring curiosity. 
Originally from Northern Ontario, she moved more than twenty times, 
including to rural Egypt, Cairo and Zimbabwe, before settling in the 
Yukon in 2010. A pertpetual people-watcher, these experiences have 
given her an appreciation for the multiple and fluid ways of being in 
the world. She understands her art practice as a query, as a posing 
of questions. In recent years she has also begun to see it as a form of 
bearing witness.

Suzanne has an undergrad in cultural studies and philosophy, and in 2021 
completed an MFA from Emily Carr University of Art and Design. She has 
exhibited in Canada, Egypt and Zimbabwe.

Artist ’s  Bio
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Cover: The Family, 78”x48”, acrylic, oil on canvas, 2021
Pg 2: Searching for Mrs. Pape, 78”x48”, charcoal, acrylic, oil on canvas, 2021
Pg 3: Bloodlines, 68”x48”, acrylic, oil on canvas, 2023
Pg 4: When I Dream of You..., 67”x39”, oil on canvas, 2021
Pg 5: House Dress, 48”x32”x32”, fabric, oil on canvas, 2020
Pg 6: Yukon Arts Centre Gallery
Pg 7: Portrait of my Grandmother, 68.5”x45.5”, acrylic, oil on canvas, 2021
Pg 8: What Gets Passed Down, 55”x45”, oil on canvas, 2020
Pg 9: Top, Detail, The House that Grandpappy Built, 68”x48”, oil on canvas, 2023 

Bottom, Artists Talk, Yukon Arts Centre Gallery; 
Pg 10: Top, Faculty Gallery, Emily Carr University;  

Bottom, Yukon Arts Centre Gallery
Pg 11: Detail, Portrait of my Parents, 55”x43”, charcoal, acrylic, oil on canvas, 2020
Pg 12: My Mother, the Bull, 70”x43”, acrylic, oil on canvas, 2021

Photos by: Michael Love, Mike Thomas, Dan Paleczny, Suzanne Paleczny

facebook & instagram: @SuzannePalecznyArt
suzannepaleczny.com | suzannepaleczny@gmail.com
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